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Creative Time Redefines Public Art by Putting
Contemporary Art in the Most Surprising Places

by Robert S-lndl.l

hether on the brave |
mew Landrfillof Baiiery |

Park City, a1 ke Band-
shell in the ¢onter of
: Ceatral Fark. or deep
in the Plrarssissyos vaulis of the
Brooklyn Beidpe amchorspe Creniive
Tisne has cosstabenlly pressniod wome of
e York s mged provooalive vieas] and
et o mg arikeis bn mome of Mew Hark's
least gapmmctod st gl When the noe doe
prefit ars proup steviches encrmous
painlings scroms Lhe caverns of the
E-l'ﬂ-llrﬂ Bridge Ancherage. or #l-
houeites new dasste agnieat the reat loss
akiybing of Mankaqtar, it Lures the ity
1258 & padlery, and peppoeta the oasdic in
ke gvarday, And when Creative Tise
begeagia coalemperary an Lo the paleeay,
i Lo notowricaanly inkoopitable toart,
as it did in 1884, reealts were pencradly
apeeanalar 1e thi pasmer’s Art on ke
Beach serien. Creative Time drage the
avanl garde oul b0 Hunler's Poing, the
| maval s whbeh fats into the Ease Hiver
induazrial Leag Lldand City, and
Llurnas all Manhatlam into s backdrop, Art
i3 where yeu fied i1
Of Creative Time's orbgue rols, ox-
eutive director Coe Brewn remarka,

“When wi pull condemporery art im uset. |

pected places, we bope Lo catch meneons's
o, el pessably Xisdle their imaging-

hon” Alveoms Dou, direcior -:l'wlu-i:nmn- |

leg pertasion, “Eusenuially, what we'ee all
bl B & contimuods n-d-:i'l.mr.: of the
eeankng of pablic an.”

Crealive Time was foussded by Anita
Conkled in 1573, when she realized that
oiberaiss eglectiod or ignored spaoes

| could presride pallerios and slages fe
| tistw dewperate to ibow thaeir werk, Con.
timi scaght to bring tegelther govern.
| manl, med busl rarsa, med Qe wrfisd e corm
mum._l.' L8 et Barwr A &Hﬂl_v [mts pullss

An mtqkhﬂn; early prodnlatisn
ppensred Creative Time was Hed
Grooma’s Huwekus Maakofas, which
e Ttwrsrged Lt L1 |t 528 Pime Sureed in 1975,
Defere Laurie Arcberson played concert
Ralin Creative T|1m ET.;M her i tha
evooklive Brooklyn g Anchorsge
Other periorming arlits whe have ap-
peririd wandér the aegis of Creative Time
kmclude Molisas Fenbey, Bill T Jones, ard
Philsp Glass Sinee i fanding ever 500
emanging and established arfids and

have been presenied i o
virely of plased d

One of Creative Tisngs mast surprising
places in i offioe This summaer, Lhe
orgunizaiion is presenting Art oa the
Beach, Art in the Anchorape, and ke
| durew ared peefirreases slementd of Ces.
I tral mh‘;&:mﬂwnhﬂvqr:rq Bt itke |
| eranialion flsrld i squerted bnlotRooo
| ammall poeenn im bower Mankatisn Cee
| Beews and Alpson M work there with
| G ethar Dall-Lima sLadT mambsr i, part-
Lir wedlorm, volusteer, oormulianin
a5d Lthe crfamisatioat Board el dissiont

Brown and Pou Both have back prounds
i arts pdmindinetiom. Bresn worked for
the 3 e ues of Modern Ast, dorectod ihe
* Hally Salomant Gallery for five yoam,
| aned speend time 6t & ooampa Ry wkich pal
¢ tegether art cellectbans for corporations

Pou worled for Crealive Time &5 & <on-
+ saltant is varioas capagitbes before sk
I became director of public relations and
i programming Theugh both am vital aed
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A scene rt on t
rﬁ.:-..:-nd. thery meerm reenag kably calm for
peeple wha have thres ambitbss pro-
‘I grama rannang all ever Lown, o kel |
| coming up and are werking on an um-
| precedented coldlsbeoration with the Kit-
chen and Uhe Mo Micsum.

Raodyert Sandln: Creadior Tieme pabs e |

I

's 1984 production

Mgw Fork and MNew Jemey, which i nat
an crganizafion mesd people would
| mssorinte with the svank-garde This is

| ihe seeond year we've been inviled haek

| i bie mpeaied ieBeee son il meer el |

| > fok i of Where ofe o finel Dl
| e

Cee Browne I depends. Ssewrtiones
preple domg LS s wath idoas boraiig of
past programa they have ween. Whan
thay find a place we might ncd have
Farand off, Uhey gmive s m call, We deal wath
Fealtoml, banneid peapla, the Hity
Somelimes we'll Nred 2 space and have Lo

T il s 0, Wop're a0 w4 R Bk
| le tha cacse of Art o the Beach, which
| is ab Hanter's Noink this year, e loca.

meart by o whoever oara i o et b 1o |

by the Parka Depariment Lo handbe part
of Summerstage. 108 ot 30 mach the
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siriling spase i Certral Purk that a1 |

trasted ad, aaihe pembality el e b e
opon whony snadss of prople ean walk by,
and mayhe walch

Alyman Mo We Bave o B vory (exi-
Bl Somat imnes epace wil] paid corng 10w,
werehimes artists will (ome bo us ek
ing spae s we will iy s find the maost
auraLe, & EEFefriabe spads bf | her o

Char concern for space aaide, sverytbing |

we do i wenrd e prescnlation of ine

teresting, unigpual tepcal work. Weean't |

et Bocked inbo a Biernechy or Toosd sfrc.
i Fig, Beal W B Lo Posgeisied L e fbods

o fa donated by the Port Authorityof | of the anista asd 16 the needs of the
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s of Elen Fisher's The Mapoy Howr.
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Tl oy your fine hose gnipade?

lkrown: Several ways. Far Arlen the
Beach, we Sent oUl Nedquesssis for peoposali
i the 3000 artiats oa swr masling loaa
o A o5 Lhe Besth. We hegs Lhae ar-
nhsts will Im varn Bet thele Trie adi ko
Tt svinr o e el enorr £ ORI
b b roqueral Then we all wit down apsd
% Chivinth bons of maderial, IE's jnipee
tant e kndw Lhat any decinkons aj
Croative Time are made by & noanbeer of
parslisks and consulianie, peeple whe
arg wry sclive mnd infermed in (hiar
fields, snd many of whem are ariiia

Thr;a&nhe il 3 prcanicde us with infre

mation and keas. When we make deda
s Bl selecliard, we wanl ik Bo ke
vy wwldl i=farmad
= ik v @ pevirin fyre of sl dasesrisiee]
with Crvative Tire® A Bpdgal s
Biroewing | doa't Lhink angthing we dois
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Mbgnon: Yoihius Chuma bn AN o0 Dhe Basch, 1585, Bakow Lot Rachel Rowenthal in Soider of Forfune, Beke right: Arthur Lredjs bn Too ba Fowr Prrts,

eperal. By the vern mavare of what we do
e o, by et drbed, wor ST d AR The
Basee 1 o Large arale arulaure 35418
okt in Nes ok out doors Very e
ther orpamizaieone olfer that kind of en-

peodire This wall seund & litthr atrange
Bt ww alao proe progde Lhe chaser La sl
Wir woamd artiria b vonoesd of sosirse, bt
prrhaps an artin inmidcareer wanL L
Thanpr s U Ly S S il
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That s tough ko do So we e ourselves as
& rok2aking veatanr an well Oner drack
Feiiid an ol Basrd auid on bt many A&
plasrs =% el THEUs st whal =&'Fe
L ]

Poia: W muiles soar edsnmil gk 1o Ehe
artist asd ot 1a ke pumiralar produet
Wit do't regruLey WL e W0 7L Lo LR mh
wrl Dt bt ol (ot i porspsan e, Mlsat
preple woulda™ pel an cpporiamity w
ereale work of Lhe scale of At on the
Berwrh until iy Buad dome & musnes
b or had @ commuadon from 8 park.
Sueh progeds oflrn Rave rosdnatons on
1k wiirh o do st impons

B wow PRiak 1'|l'¢‘|"1l thing ireair
ﬁ*fiw-f'mh?fMﬂhu
wha b guch an sronoclant, brasg pup
poartrd threugh Corafoe Time b the
Pk Dl praermar s corpostds 0aa55
febe PRAMLD Mpread

Brews: L and preprmument
fusding agencsrs wre more advanced
than most prophe i phi 1ink

PenkcThe ¢oeporate deaors and the
Parks propde oo sats thaw pregrams
with rrally oprs aors. Thi oo the ar-
ViR o peepess BRd RFE BupESFLIvE
wharib e n g g e B SRR PR
o with sial change

Ady Ay BT pork Ml oa saga

Brows W i prLng togeiher wil
fhe Eicken and the New Mawes @

! mnnl.ﬁurw-ﬂ Bl ek Laboraneaies

LA i from Caddormus

EIH i Ml Mullesade Mew Hrk oap
" pmarwnce, Sarvivel Beseareh ik mov

eng seulphure froem muschise s ased robots

i e il s birees thad walk, drow sroand,

eillede mrn devirey each oihar I e
e werl abeot R ww L L0 A5
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thropemarphiize mathirrs. lie the
ek hatled O wr, or Eha Spriek les foe
Hell. I’ mlas %ot tke fassination and

repralnion of wev Buseloge wred ult S e of
il

Whira il dhis M;_p:;uql"

Brews: Eurly Octaber,

And hace waw Fand a ploce!

Pou: Mo ven. But weer leoling foe
st ting reallv speciscuiar [ ]
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